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Me 1biaitepn xapd kai Eexwpliotn nepneavia

0 Anpos /\eugoou biopyavavel yia 6ekatn

OUVEXN Xpovid Tov kabiepwévo ra Bsoud

«TA METANA MITANETA». Xwpis aupiBonia

«TA METANA MITAAETA» anotedouv éva ano ta
Kopu®aia noNitotkd yeyovota tns xwpas [as Kai
rMpooenkUuouv KABe Xpovo e ueydnn enituxia nAnBos
viorniwv, anna kair EEvewv eNioKENTwV.

Katd tn bidpkeia tns {wns tou Beouou autod, xouv
pido&evnBei bidonua unansta énws ta Kirov kai ta
Bolshoi, to autokpatopiké Mnanéto tns Maya Plitses-
kaya, napouacidlovtas

ta kanutepa kaoikd pnangta 6Awy twv ENoxwv
onws «H Aiuvn twv Kukvawv»,

«Pwyaios kai loudigta», «Giselle»,

«/Aov Kixawtns», «Xndptakos»,

anna kai rio UOVIEPVES EKPPAOTEIS XOpoU

onws 1o IpAavoiko «Lord of the dance», napaotdoeis
nou kaBiépwoav tnv néAn uas

WS noNItioTIKO KEVTPO LIeydnns eUBEneias.

lia tn xpovid auth emAdg€ape pia kaivoupyia npotaon,
v oudba xopou Béjart Ballet tns Awldvns,
v oudda nou ibpuoe o &dokanos xopou
Maurice Béjart nou @épei kai tnv ovouaocia
«Ta pnanéta tou 200u aiwvax»

Kal MoU Katatdooetal avaueoa otls Kanutepes
OudOES LOVTEPVOU X0poU MayKoouicws.

Eiuai B€Baios ot n peuvn diopydvwon
Ba onpeiwoer ueydrn enituxia,

anna 6a npoBdniel tautdxpova tnv nonn
. KaI T Xepa pas e tov kandtepo duvatd tpono.

(l‘a\

Avébpéas Xpiotou
Anuapxos /\eugoou
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O Maurice Béjart yewnBnke otn Maocoadia v 1n lavouapiou tou 1927. Xopeuths kal otn
OUVEXEID XOPOYPAPOS, £KAVE TO VIEUNOUTO tou oto Mapiol. To 1960 dnuiolpynoe ous Bpu&énnes tn
xopeutkn oudda Ballet du XXe Siecle (Mnanéto tou 200u aidva). Eva €tapto tou aimva apydtepa
HETapepe tnv oudda tou otn Awdlavn (Bejart Ballet Lausanne).

Tn Baoikn tou pépPwon ws Xopeuths, 0 Maurice Béjart v anéktnoe kovid otn Madame Ego-
rova, Tn Madame Rousanne kai tov Leo Staats. Tnv kAaoikh tou péppwon o Béjart tnv npe oto
Vicky (1946), kal apydtepa kovtd otnv Janine Charrat, tov Roland Petit kai kupiws oto Aovdivo oto
International Ballet (AieBvés Mnanéto). Mia nepiodeia otn Zoundia pad pe to Ballet Culberg (1949)
Tov BonBnoe va avakaAUYel TS TEXVIKES TOU XOPOYPaPIKoU e€npeaioviopoy, kal éva oupBonaio yia
Hia ooundIkh taivia Tov EPVE YIa MPWTN Popd AVUUETWIO HE Tov Stravinsky.

Ki épws eival pe ta épya tou Chopin katd v eniotpodn tou oto Mapiol nou o Maurice Bé-
jart epydcetal und v alyiba tou kpiukoU Jean Laurent. O xopeuths and tote avePaivel Kal ws
x0poypagos. To 1955, pe v tapnéna Ballets de I'Etoile, eykataneine v 066 nou xdpae pe tnv
Symphonie pour un home seul (Zupwvia yia éva povaxikd avBpwno) pe poucikn P Henry kai P
Schaeffer. Anoktvtas otn cuvéxela tn SikN TOU NPOCWIKN €KPPACN PNOpPES va eviunwolddel e pia
ogIp@ anod dnpioupyies: Haut Voltage (Ywnan Taon), Prométhée (MpopnBéas), Sonate a Trois (Xovdta
yia tpeis), (Baoiopévo ato €pyo tou Z.M. Xaptp, Huis Clo).

Onws onpelivel o véos dieubuvtns tou Theatre de la Monnaie, Maurice Huisman, o Béjart
aveBadel BpiapPeutikda 1o €pyo Sacre du Printemps (1959) (H Xtéwn tns AvoiEns). Autd onpatodote
v ibpuon tou Ballet du XXe Siecle (Mnanéto tou 200u aiva — 1960), pias dieBvous XOPEUTIKNS
opadas n onoia pe tov Béjart enikepanns nepiobevel o' oNdOKANPO Tov KOOPO. YTV ENTUXIA HE TO
¢pyo Sacre du Printemps npooBétel akopa 1o Bolero (1961), 1o Messe pour le temps present (1967)
(Aertoupyia yia to Mapdv) kai 1o €pyo L'Oiseau de feu (To Moudi ths Gwuds - 1970). Qs Adtpns ou
@ifocdpou Gaston Berger, péoa oto nvelpa tou kooponoAiiopoy, apxiCel va aoxoneital pe tous
diGpopous tpoénous ékppacns Eévwv nonitouwy (Bhakti, Golestan, Kabuki, Dibouk, Pyramide), ws
Hépos evods nAouaoiou pouaikoU pengptopiou (and tov Boulez ws tov Wagner).

To naibaywyiké tou nvelpa tov whei va dnpioupynoel in Xxondn Rudra ous Bpu&énnes o 1970,
Kal o ouvéxela otnv Dakar to 1977, kal tn Ixodn — Xtouvuo Rudra oin Awdldvn 10 1992. To
népaopa and to Ballet du XXe Siecle oto Béjart Ballet Lausanne (1987) €yive xwpis kapia diakonn.
To 1992, o Béjart ano@doice va Peiaoel tov apiBuod twv atdpwy s opddas Tou O KapId Tpiaviapid
XOPEUTES IO «Va ENICTPEWEI OTNV ouaia Tns ékppacnsy. MetagU twv noAAwVY Ynafétwy nou éxouv
dnpioupynBei yia auth v opdda, ouykatanéyovtal kai: Ring um den Ring, Le Mandarin merveilleux,
King Lear-Prospero, A propos de Sheherazade, Le Presbytere...!, Mutationx, La Route de la soie, Le
Manteau, Enfant-Roi, La Lumiere des eaux et Lumiere.

ZxnvoBétns oto Béatpo (La Reine verte, Casta Diva, Cing No modernes, A-6-Roc), ths énepas (Sa-
lome, La Traviata & Don Giovanni,) dnpioupyos tavicdv (Bhakti, Paradoxe sur le comedian...) o Béjart
éxel enions exdwoel didpopa PiRAia (uuBiotophpata, avapvhoers, Beatpikd €pya). O Autokpdtopas
Xipoxito tou anévelpe pe i Sidkpion tou L'Ordre du Soleil Levant (1986) (Ta&idpxns tou AvatéAiovtos
HAiou) kai o BaoiAids Mnwvtouéy tov avédeiEe oto a&iwpa Grand Officer de I'Ordre de la Couronne
(1988) (Méyas AGiwpatkds s TaENs tou Itépuartos). O lanwvikds YUvOECUOS TEXVNS TOU AnéVeEIpE
tov diakekpipévo Ttitio Premium Imperiale (1993), Autokpatopikéd BpaBeio kai 1o idpupa Inamori 1o
BpaPeio Kidto. To 1944, o Béjart ekiéynke avieniotniov pénos tns Akadnpias Kafdv Texvav tou
Ivoutoutou tns landias.

O Maurice Bejart néBave otnv Awdldvn, ous 22 NogpfBpiou 2007 petd v ofokANpwon s
tefeutaias tou Sounelds «O yUpos tou kdopou oe 80 Aentd». Mia doufeid nou dev npdape va Oel
OtV oKNVA.

H Eidnon: “O xopoypdpos Mopis Mnel@p, évas and tous I6pUTES Tou oUyxpovou xopoU, néBave
oe nAikia 80 €y, avakoivwoe oto faAdiké Mpaktopeio, 1 Mnaféto Mneldp Awdlavns (BBL), 10
onoio ekeivos dINUBuve and eikooaetias oty eNBeukn auth noAn.”

Eine yia keivov n nepipnun KouPavh xopeutpia Adicia Andvoo, dieubuvtpia tou EBvikou
Mnanétou s KouBas: “ Hrav évas and tous peyalUtepous xopoypd@ous 6wy Twv ENOXMV, Atav
0 QINGooPOs NS Txvns Tou.”

Ekeivos éneye: "TMiotelw povo o' éva Bed nou Epel va xopeUel. O xopds eival oav tnv avdod. Ol
AvBpwol ival yewnuévol yia va xopelouy, ival uépos s guons tous.”

O Maurice Béjart, ws avBpwnos nou APnEe v dikId tou Pabeld xapakid oto auAdkl s
avBpwnivns dnuioupyias, dev nebaivel. Tnv xapakid tou PadiCouv Ndn ol endpevol. Ki ekeivn éxel
hon U évopa tou.
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Son of philosopher Gaston Berger, Maurice Béjart was born on January 1, 1927 in Marseille
(France). He made his debut, first as a dancer and then as a choreographer, in Paris. In 1960, he
formed his own company, the Ballet du XXe Siécle, in Brussels (Belgium). 25 years later, the troupe
relocated to Lausanne (Switzerland) to be renamed Béjart Ballet Lausanne. Maurice Béjart puts
down roots wherever his work takes him. It was during a tour with the Swedish Ballet Culberg
(1949) that he discovered his strength for expression through choreography. Shortly afterwards,
while working on a Swedish film production, he met Igor Stravinsky for the first time.

His first great triumph came in 1959, when Béjart created his monumental Rite of Spring for
Maurice Huisman, the new director of Théatre Royal de la Monnaie in Brussels. This ballet paved the
way for the launch of Ballet du XXe siécle in 1960, which triumphed on numerous worldwide tours.
The Rite of Spring was followed by his most famous work to this day, Ravel’s Bolero (1961),and later
by Messe pour le temps présent (1967) and The Firebird (1970). Developing a marked taste for cul-
tural diversity, Béjart went on to create works that expressed the core of different civilizations in the
form of dance (Bhakti, Golestan, Kabuki, Dibouk, Pyramide) and illustrated a rich musical repertoire
extending from Wagner to Boulez.

A natural teacher, Béjart founded the Mudra School in Brussels in 1970, and then in Dakar seven
years later. In 1992, the Rudra School and Workshop opened its doors in Lausanne. The transforma-
tion of Ballet du XXe siecle into Béjart Ballet Lausanne (1987) took place without interruption. In
1992, in order to rediscover the essence of interpretation, the size of the company was trimmed to
about thirty dancers. This move was followed by numerous ballets created for the new troupe: Ring
um den Ring, Le Mandarin Merveilleux, King Lear — Prospero, A propos de Shéhérazade, Le Presby-
tere... |, Mutationx, La Route de la soie, The Overcoat, Enfant-Roi, Lumiére, Tokyo Gesture...

As well as directing plays (La Reine verte, Casta Diva, Five Modern N6 Plays, A-6-Roc), operas
(Salomé, La Traviata, Don Giovanni) and films (Bhakti, Paradoxe sur le comédien), Maurice Béjart
also wrote a novel, a personal diary and a play. He was granted with the Order of the Rising Sun
from Emperor Hirohito of Japan (1986) and was named Great Officer of the Order of the Crown by
King Baudouin of Belgium (1988). In 1993, the Japan Art Association awarded him its prestigious
Premium Imperial Prize, while soon after the Inamori Foundation gave him the Kyoto Prize (1999).
In 1994, Maurice Béjart was elected a Free Member of the Académie des Beaux-Arts de I'Institut de
France. On December 4, 1995, the Pope Jean-Paul Il gave him the Peace Foundation award. The city
of Lausanne granted him the Bourgeoisie d'Honneur on December 3, 1996. In 2001, he received
the Laurent Perrier Grand Siécle award from the hands of Jeanne Moreau. In August 2002, he cre-
ated a new troupe for young dancers, Compagnie M, and his new ballet Mére Teresa et les enfants
du monde. It premiered in Lausanne at the Théatre de Beaulieu on October 18.

In October 2003, he paid homage to Fellini on the tenth anniversary of his death, with Ciao
Federico. He received the insignia of Commandeur des Arts et des Lettres from the Ambassador of
France to Switzerland. 2004 marked the 50th anniversary of his role as director of the company.
He then staged L'Art d'étre grand-pére together with the young dancers of the troupe. In 2005,
he creates L'Amour-la Danse, a show featuring over ten scenes of his greatest ballets, and also
Zarathoustra, le Chant de la Danse, his most recent major worldwide creation. In 2006, on the eve
of Maurice Béjart’s eightieth birthday, he creates La Vie du danseur racontée par Zig et Puce. While
working on what will be his last creation, Le Tour du Monde en 80 Minutes, Maurice Béjart passes
away on November 22, 2007.




Cuprus welcomes you to year—-round warmth.
Hoploste’ & o word you | hear throughout Cuprus It means “welcorme, come in and join us”
Welcome to on istand where people’s hospitolity shines of yeor long Welcome to sharing

a delicious meal o drink ond a corversation in o hittop vilage cofé. \Welcome to pine—scented forests
golden beaches and 300 days of sunshine.

So this year, if you wort to feel more ot ease than you ever thought possible visit Cuprus

Whu not go to www.visitcyprus.com right now - you Il be very welcomel

Cuprus Tourism Organisation. P.O. Box 24535, 1390 Nicoska. Cyprus
Tel 00357 22691100, Emaof: cytouravisitcuprus.com

lo ve Cyprus



O Gill Roman givat 0 kaAiTexVIkog SteuBuvTri Twv “Bejart Ballet Lausanne” amo 1o Aeképf3plo Tou
2007. TevvriBnke otnv OAN Ales Tng yalkng emapxiag Gard. Apxioe padripata xopou o€ nAiia ptd
Xpovwy, otnv oAn Montpellier, kat cuvéxioe Tig omoudég Tou umd n SievBuvon tng Marika Besobraso-
va, otnv Academie Princesse Grace de Monte—Carlo (Akadnpia Mpiykimooa Nkpéic Tou Movte Kapho).
EppaBuve oty ekmaideuon Tou we XOPeUTrG KovTd o peydhoug kabnyntég omwg tnv Rosella Hight-
ower kat Tov Jost Ferran oto Centre International de Cannes (AieBvég Kévtpo Kavvwv). O Gill Roman
€ywve péhog Twv Bejart Ballet Lausanne twv MmaAétwv Tou 21ou awwva amé 1o 1979. Eotpeye ta pwta
NG TPOCOXNG TTAVW TOU EPUNVEUOVTAG TO POAO Tou Messe oTo €pyo “Pour le temps future” kat o poho
Tou Hanan oto épyo mou dnuioupynoe oto Dibouk. To adtlap@ofritnto TAAéVTO Tou 0av XOPEUTH Kal
oav nBomolo ekTiBevTal O A OEIPA PMAAETWVY TTOU £PPINVEVEL Kal epPuxwvel: Hamlet, Ring um den
Ring, M. C, Le Mandarin merveilleux, Ballet for Life, Le Manteau, Juan y Teresa with Marie-Claude Pietra-
galla, Dialogue de 'ombre double, Symphonie pour un homme seul, Lumiere, La mort du Tambour,
Renard, lokanaan, Six personnages en qukte d'un danseur, Zarathoustra, La Vie du danseur...

To 2005 o Gil Roman £ywve 0 6éktng Tou miepipnpou Danza & Danza Award Tou KOAUTEPOU XOPEUTH
yla 1o pOAo Tou GTo €pyo Jacques Brel in Brel & Barbara. To 2006 to ZupfoUAio tn¢ Emitponnc Xopou
Tou Movayou Tou amnévele 1o Bpapeio Nijinsky.

Ol QUOIKEC TOU IKAVOTNTEG OAV XOPEUTIG, 0av NBoToI0¢ aAd Kal oav Xopoypdapog o €épya OTIwG
A-6-Roc, Paradoxe sur le comidien, L'Habit ne fait pas le Moine, Echographie d'une baleine, Le Casino
des Esprits kat Aria, €xouv kaBiepwaoel To Gil Roman cav kdtt Tapandavw amod éva amio TaAavTouxo
KOANITEXVN.

Artistic Director of the Béjart Ballet Lausanne since December 2007, Gil Roman joined Maurice Bé-
jart at the Ballet du XXe siecle in 1979, after intensive training with Rosella Hightower and José Ferran.
Noticed first as the lead role of Messe pour le temps futur and the role of Hanan, which he created in Di-
bouk, his undisputed talents as a dancer and actor are demonstrated in an ever-growing list of ballets,
which he performs and often incarnates: Hamlet, Ring um den Ring, M. C, Le Mandarin merveilleux,
Ballet for Life, Le Manteau, Juan y Teresa with Marie-Claude Pietragalla, Dialogue de I'ombre double,
Symphonie pour un homme seul, Lumiére, La mort du Tambour, Renard, lokanaan, Six personnages en
quéte d'un danseur, Zarathoustra, La Vie du danseur...

In 2005, Gil Roman is the recipient of the prestigious Danza & Danza Award for Best Dancer, for his
performance as Jacques Brel in Brel & Barbara. In 2006, the Monaco Dance Forum awarded him the
Nijinsky Award.

Beyond his qualities as an actor (A-6-Roc, Paradoxe sur le comédien) or as a choreographer (LUHabit
ne fait pas le Moine), the success of Réflexion sur Béla and other recent creations such as Echographie
d’'une baleine, Le Casino des Esprits and Aria, the intelligence of his work paired with a relevant view on
things helped establish Gil Roman as much more than just a talented artist.
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Igor et Nous

Le Chef

Pas de quatre

Pas de trois

Pas de deux

Gil Roman (le 11), Domenico Levre (le 12)

Kateryna Shalkina ou Florence Leroux-Coleno, Pauline Voisard,
Daria Ivanova, Luisa Diaz Gonzalez

Dawid Kupinski, Thierry Deballe, Dafni Mouyiassi ou Virginie Nopper

Martin Vedel, Catherine Zuasnabar

Le Casino des Esprits

Les quatre esprits

Les sept masques

Les trois courtisanes
Les trois hommes

Les filles

Elisabet Ros, Julien Favreau, Dawid Kupinski, Dafni Mouyiassi

Keisuke Nasuno, Oscar Chacon, Etienne Béchard, Neel Jansen
Johann Clapson, Arthur Louarti, Gabriel Arenas Ruiz

Daria Ivanova, Catherine Zuasnabar, Luisa Diaz Gonzalez
Angelo Murdocco, Thierry Deballe, Valentin Levalin

Florence Leroux-Coleno, Virginie Nopper, Sidonie Fossé
Emilie Delbée, Lisa Cano, Oana Cojocaru

Ce gue I'amour me dit

Lui
Elle

L'enfant

Julien Favreau
Elisabet Ros
Arthur Louarti

Johann Clapson, Etienne Béchard, Gabriel Arenas Ruiz, Juan Sanchez
Neel Jansen, Adrian Cicerone, Florence Leroux-Coleno
Bérénice Baza, Emilie Delbée, Simona Tartaglione, Sidonie Fossé

Daria lvanova

Domenico Levré

Valentin Levalin, Marco Merenda
Virginie Nopper

Keisuke Nasuno

Dawid Kupinski

Kateryna Shalkina

Martin Vedel, Thierry Deballe
Catherine Zuasnabar

Oscar Chacon



A few years ago, we made a ballet, Igor and me, to the voice of Stravinsky whilst mak-
ing the orchestra rehearse. We have tried to go further in this direction, with several
dancers to produce an impact of music that leaves the composer’s mouth to animate
the dancers’ legs. In a new and unusual way.

Ordered by Maurice Béjart to Gil Roman for the 50th anniversary of the company, this
ballet is dedicated to Venice, on the music of Antonio Vivaldi. This chorographic sequel
stages four spirits that haunt the remains of a residence, today, considered gone. Like
Nietzsche the writer in Ecce Homo: ‘when | search for another word to express the
term Music, | never find a word other than Venice.” The Casino des Esprits, Casino of
spirits takes us to the Venice that Gil Roman dreams of, to the insistent sound of the
music of ‘Prete Rosso’.

It is during the year 1895 that Gustav Mahler composed his grand Symphony N°3
in six movements. Mahler was highly influenced at that time by the ideas and work
of Nietzsche, and his music is the proof of this. Even though, he never truly wrote
‘music for a program’, Mahler often liked to give literal titles to his work. He firstly
named this Symphony ‘The Joyful Knowledge” after the book of Nietzsche, to then
transform it into 'A Summer Night's Dream’. In the same way, each movement of
the work itself has its own name that has actually been altered several times before
reaching its final version. This ballet uses the last three movements of the Symphony:
the fourth, Ce que 'homme me raconte, What man tells me, is sung to an poetic
extract of Zarathoustra, the fifth, Ce que les anges me racontent, What the angels tell
me, is a simple song that is drawn from Knaben \Wunderhorn, poetic collection from
where Mahler has drawn a constant inspiration. Finally, the last movement, the great
Adagio that crowns the symphony, has been named by the composer Ce que I’Amour
me dit, What love tells me. Coincidence ... At about the same time, Richard Strauss
composed his Symphonic poem Also Sprach Zarathustra.

Maurice Béjart, 1974

11
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At the end of June 1987 in Brussels, the curtain falls for the last time over the Ballet du XXe Siécle. Six weeks later
the Béjart Ballet Lausanne begins its rehearsals. A change in continuity... Béjart sets off on a new cascade of creations.
Souvenir de Leningrad, Prélude a I’aprés-midi d’un faune, ... Et valse, Cantique. First, in a gym room and then in
the ballroom of the Palais de Beaulieu, the dancers soon give up their very sweat and blood. The three years that follow
will see Maurice Béjart creating fascinating works such as 1789... et nous designed for the bicentenary of the French
revolution and danced at the Champs-Elysées in Paris. The creative flow culminates in 1990, when he creates the mas-
terpiece of a lifetime: Ring um den Ring, adapted from the Ring der Niebelungen by Richard Wagner - a fascinating
show that lasts almost five hours. In 1991, the celebrations of the 700th anniversary of the Swiss Confederation see the
creation of La Tour. Built around Gil Roman, La Tour, as dark as it may seem at times, is lined with flashes of genius in
scenes of childhood, initiation and death ... factors that also come into play in autumn in Tod in Wien, a ballet created
for Mozart’s 200th anniversary. Tired of major shows designed for giant venues, the choreographer decides to focus on
more personal work with a resized company - twenty-five dancers as of summer. And it is at this very moment, when
the company breaks up, that Jorge Donn, an emblematic figure, passes away. In 1993, Sylvie Guillem inspires Béjart
to create a sumptuous Sissi - I’Impératrice anarchiste in which the sovereign appears as a “friend of the people, artists
and poets”. In 1995, Béjart is the first dancer to become a full member of the illustrious Academy of Fine Arts. A pro-
pos de Shéhérazade and Vita Nova, in which Dante’s love for Beatrice becomes The Love and His Love in its eternal
ideal, are created the same year. On the eve of 1997, a few days ahead of time, in December 1996, the dance world
celebrates the 70th birthday of the choreographer. For the occasion, Le Métropole in Lausanne welcomes its most
faithful spectators, as well as an exceptional handful of artists. In the room, we catch a glimpse of Ruggero Raimondi,
Annie Chaplin, Mikhail Baryshnikov... On stage, amongst others, we applaud Sylvie Guillem, Carolyn Carlson and
Larrio Ekson, Jean Babilée, Patrick Dupond, Jean-Claude Brialy. ..

Three weeks later in Paris, the creation of a new show that would later tour the world: Le Presbytére n’a rien
perdu de son charme, ni le jardin de son éclat. The poignant voice of Freddie Mercury raises it to a fiery red. Mercury
is no longer with us, victim to the plague of modern. During the chorus, Béjart raises his arms to the sky, with fists
clenched tight, to show his certitude of the victory of life over death. Moreover, he gives up his rights to this ballet
to the Freddie Mercury foundation against AIDS. On June 25, 1997, Maurice Béjart and Gianni Versace join forces
to create an event that melds a dance show and a fashion show. Béjart gives his European premiere of Barocco - Bel
Canto, a ballet as light as the birds who dance in it, in which the real and surreal intertwine in the most festive way.
These jubilatory dances only pause under the effect of premonitory gunshots when top model Naomi Campbell points
a gun at Gil Roman and shoots him down. These detonations put a chill in our heart and soul. Three weeks later, on
July 15, a gun is pointed at Gianni Versace, in front of his house in Miami. The next years will see the Company touring
extensively - Italy, France, Belgium, and then Russia. Far from yielding to sure values, Maurice Béjart completes this
Stravinsky-Ravel triptych in 1998 with another creation: Dialogue de I’ombre double, with music by Pierre Boulez:
Tokyo, Osaka, Nagoya, Takamatsu, Tokuyama, Hiroshima and finally the Bolshoi, with the creation of MutationX.
Later the same year, Maurice Béjart creates the Nutcracker which is so filled with fantasy that every wild whim, even
the most kitsch, can play a part. Devoid of philosophical pretension but bursting with charm and irony, this Nutcracker
is perfectly in line with Gaité parisienne and Arepo, ballets of memory in which the choreographer looks back on
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his youth. In 1999, La Route de la Soie and The Overcoat, adapted from Gogol. In 2000, the Béjart Ballet will mark
the switch to the 21st century by celebrating the key moments of the 18th. L’Enfant-Roi and La Lumiére des eaux.
In the next years, Lumiére, Seven Greek Dances, The Miraculous Mandarin, The Magic Flute, Bhakti, Variations
pour une porte et un soupir, before the fantastic Brel et Barbara in 2005. Maurice Béjart offers then, under the title
L’Amour - La Danse, a suite composed of excerpts of ballets that invoke love and later Zarathoustra, le chant de la
danse, an obvious reference to Nietzsche, one of the choreographer’s favorite authors. For his 80th birthday, Maurice
Béjart creates La Vie du danseur racontée par Zig & Puce. The poster of the show is split into four: Béjart at age 8,
28, when he staged Symphonie pour un homme seul, his Opus 1, at 48, the year of Notre Faust. And on the last, we
can make a good guess that he is 68. While creating his new ballet, Le Tour du Monde en 80 Minutes, Maurice Béjart
passes away on November, 22 2007.

Gil Roman, his artistic co-director since 1993 - whom Maurice Béjart had described already in 2006 as: “[the only
person] to continue, preserve, and possess my creations and ballets... and no one else” - takes on as artistic director
of the Béjart Ballet Lausanne in December 2007. The company, under the direction of Gil Roman, tours extensively
throughout Europe and Japan in the autumn, before presenting a unique show in the Palais de Beaulieu in December
- three choreographers, Mats Ek, Jean-Christophe Maillot and Gil Roman, and three guest dancers, Mikhail Barysh-
nikov, Bernice Coppieters and Ana Laguna dance four ballets with the company: Aria, Gil Roman’s latest creation,
Fauves, The Place and Casino des Esprits. The ballets are a success and the Béjart Ballet Lausanne gets ready to tour
again throughout Europe - this season the company has danced already in Basel, Catania, Genoa, Paris, Lyon, Cham-
béry and Baalbeck in Lebanon.
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With Pafilia

| found my
dream home

9 Buying property is complicated enough. Buying property abroad can add to
the worry. Pafilia can help. Together we'll guide you through the whole process.
From finding the right location and providing financial advice, to designing
and building your new house and getting you moved in. Because we're
passionate about property, we don't just sell you a property today and forget
about you tomorrow. We promise to be with you every step of the way.

To find out more visit one of our many property exhibitions or just get in touch.

cal 25 82 82 86 o visit pafilia.com
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